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ERIC BIBB
Er besitze eine Stimme, für die es sich zu sterben lohne! So urteilt die TIMES. 

Das Lob gilt Eric Bibb, einem  der meistverkannten Blues-Musiker überhaupt. 

Seine samtweiche Stimme betört jeden, der den Künstler einmal live gesehen hat. Er ist ein absoluter Meister darin, Spannung aufzubauen und sie einen ganzen Abend lang zu halten.

Der Sänger und Gitarrist Eric Bibb, geboren 1951, Neffe des Modern Jazz Quartett Mitgründers, John Lewis, kam schon in jungen Jahren mit bekannten Musikern der New Yorker Folk- und Blues-Szene in Kontakt, sein Vater war ein bekannter Sänger der NY-Folkszene. Mit 20 Jahren begann Eric Bibb, sich mit Straßenmusik in der Pariser Metro durchzuschlagen, bis er schließlich nach Schweden zog.
Von Eric Bibb heißt es im All Music Guide, dass er einer der vielversprechendsten Musiker der 90er Jahre sei. Heute, im neuen Jahrtausend, ist seine Diskografie stattlich und das Lob noch überschwänglicher geworden. 

Mit zahllosen Auftritten, seiner sympathischen Art und seiner Musik hat sich Bibb in die erste Liga gespielt. Keiner versteht es wie er, Folk, Blues und Songwritertum auf so sensible, sehr eigenständige Art zusammenzubringen. Anders als Corey Harris experimentiert er nicht mit Reggae und Sounds, anders als Alvin »Youngblood« Hart flirtet er nicht mit elektrifizierten Rockrhythmen, und so bluesnah wie Guy Davis ist er auch nicht. 

Denn er steht den Folk-Roots eindeutig näher, und da hat es auch nicht geschadet, dass er einige Alben mit schwedischen Musikern aufgenommen hat, die zwar auf Akkordeon, Gitarren und Mandolinen Blues spielen können, aber auch das eine oder andere Folkloregut einbringen. 

Ein Konzert von Eric Bibb ist mehr als nur gute Unterhaltung. Seine Songs und seine Präsenz rühren an etwas, das im Dröhnen des popmusikalischen Alltagsgeschäfts verloren gegangen ist: die spirituelle Dimension der Musik. 

Eine Kategorie für Eric Bibb's Musik zu finden ist nicht leicht. Bei ihm finden Blues, Folk, R & B, Gospel und Jazz auf eine ganz persönliche Art zueinander. Bibb findet dabei immer wieder Zeilen und Metaphern, die auf die universelle Dimension der menschlichen Erfahrung verweisen, ganz wie es die Blues- und Folktradition verlangt. Seine positive Ausstrahlung ist unwiderstehlich - besonders auf der Bühne, aber auch auf CD. 

Seit nunmehr vier Dekaden veröffentlicht Eric Bibb  ein Meisterwerk nach dem Anderen. Nach „Bookers Guitar“ folgt nun „Troubadour Live“, das die Live-Auftritte in Katalin und beim „All That Jazz“-Festival in Uppsala (Schweden) dokumentiert.

Begleitet wird Eric dort u.A. vom schwedischen Gitarristen Staffan Astner, der schon mit solchen Größen wie Ray Charles, Ian Hunter, Celine Dion, Kim Richey, Roxette oder zuletzt der hierzulande sehr erfolgreichen Rebekka Bakken zusammenarbeitete.
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Eric Bibb, already enjoying success in Europe, is becoming a familiar face – and voice – in the U.S. acoustic folk-blues scene. His unique talent continues to draw critical acclaim around the world. Twice nominated for the W.C. Handy Awards and winner of the “Best Newcomer” title in the British Blues Awards, Bibb has been appropriately described as “discreetly awesome” and “a total original.” As his popularity escalates, earlier comparisons to legendary greats Ry Cooder and Taj Mahal are being replaced by quotes that speak to Bibb’s ability to “use standard blues ingredients to cook up something all his own.”
Born in 1951, Bibb is a native New Yorker with deep roots in the American blues and folk tradition. He is the son of 1960s folk and musical theater singer and television personality Leon Bibb. His uncle was the world-famous jazz pianist and composer John Lewis, a member of the Modern Jazz Quartet. His godfather was singer/actor/activist Paul Robeson. Surrounded by major musical figures of the day, young Eric was inspired and influenced by Odetta, Richie Havens, Pete Seeger, Earl Robinson, Joan Baez, Bob Dylan, Judy Collins and many others.
Bibb got his first steel stringed guitar when he was seven. By the time he was in junior high school, he was consumed by music. When Bibb was 16, his father invited him to play guitar in the house band for his television show, Someone New. In later years, Bibb played guitar for the Negro Ensemble Company in 1969 at St. Mark’s Place in New York City. He left for Paris at age 19, where he played in restaurants, then headed to Sweden, where he settled in the ‘70s. He returned to New York in the 1980s for a brief five-year stay, where he continued to write and opened for headliners such as The Persuasions, Sonny Terry, Brownie McGhee, Tania Maria and Etta James. 
Bibb’s first signing was to BMG/Sweden as a writer in the early ‘80s. He later signed to the independent Swedish label Opus 3, where he produced several albums. Two of these, Spirit & The Blues and Good Stuff, were later released in the U.S., which helped to expand Bibb’s international audience. Bibb appeared at the London Blues Festival in 1996, and has toured the world many times since, appearing at festival and club dates in the U.S., Canada, the U.K., Europe, Australia and Japan.
A performance by Eric Bibb is an enriching experience, both musically and spiritually. His music, like his personality, is intimate, assured and passionate, drawing listeners into the moment more as participants than as spectators. His rich and sensitive vocals and lyrics provide a perfect balance to his fine fingerpicking technique. Purveying a beautifully realized and deftly accomplished soulful and gospel-infused folk-blues, Bibb has no problem blending various genres effortlessly, melding a traditional rootsy American style with a subtle, contemporary sensibility. As one critic wrote, “Eric’s singing and versatile guitar playing fuses a variety of genres to become a New World Blues.”

Bibb joined Telarc International, a division of Concord Music Group, in 2004 as one-third of Sisters & Brothers, a gospel-flavored blues collaboration that also featured musical soulmates Rory Block and Maria Muldaur. Later that same year, he recorded Friends, a solo effort with guest appearances by several longtime friends and collaborators, including Taj Mahal, Odetta, Guy Davis and Charlie Musselwhite. 

In September 2005, Bibb released A Ship Called Love, a 14-track tapestry of blues, folk and balladry. He followed up with the release of Diamond Days (September 2006 in the UK, January 2007 in the U.S.) and Get Onboard (2008), a 12-track set that featured guest appearances by guitarist/songwriter Bonnie Raitt and blues/folk/gospel singer Ruthie Foster.
Booker’s Guitar, Bibb’s 2010 release, was inspired by the discovery of a 1930s vintage Resophonic National steel-body guitar that had belonged to Delta blues legend Booker White – an older cousin to B.B. King. The encounter inspired the album’s half-spoken, half-sung title track, which Bibb recorded in England using White’s guitar. The remaining tracks, although recorded in rural Ohio on Bibb’s own guitars, sprang from the same well of inspiration. Booker’s Guitar hit No. 1 on Billboard’s Blues Albums Chart and won the 2010 DownBeat’s Critics Poll for Best Blues Album.

Bibb’s latest effort on Telarc, Troubadour Live, is scheduled for May 2011. Featuring Swedish guitarist Staffan Astner and gospel trio Psalm4, Troubadour Live was recorded in December 2010 at Katalin and All That Jazz in Uppsala, Sweden (about 50 miles north of Stockholm) and captures a powerful live performance in an intimate but emotionally charged setting. 
“After many ambitious studio albums, I really wanted to document and share with a wider audience what I’d been doing live on stage,” says Bibb. “Given my intensive touring schedule over the past couple years, there was a window of opportunity to involve some fine musicians whom I really love working with live as well as in the studio, and it all seemed to come together around this gig.”
Telarc discography
Sisters & Brothers (2004) CD-83588

Friends (2004) CD-83619

A Ship Called Love (2005) CD-83629

Diamond Days (2007) CD-83660

Get Onboard (2008) CD-83675

Booker’s Guitar (2010) TEL-31756-02

Troubadour Live (2011) TEL-32760-0
Staffan Astner 

Staffan Astner has been playing guitar since the age of nine and has played on several hundred records and toured around the world.

Staffan has recorded and/or played live with;with: Eric Bibb, Ruthie Foster, Ray Charles, Celine Dion, James Ingram, John"Mutt"Lange, Roxette, Charlie Musselwhite, Richard Page, Kim Richey, Barbara Hendricks, Marie Fredriksson, Martha&the Vandellas, Amy Foster, Richard Dodd, Ian Hunter, Mick Ronson, Shea Seger, Westlife, Kim Wilson, Frida, Joey Tempest, Per Gessle, Rebekka Bakken, Ana, Björn Afzelius, Hanne Boel, BWO, Boppers, Carola, Magnum Coltrane Price, Sarah Dawn Finer, Andre De Lange,  Emilia, E-type, Erik Gadd, Garou, Per Gessle, Ted Gärdestad, Harpo, Thomas Helmig, Louise Hoffsten, John Holm, Patrik Isaksson, Jan Johansen, Jill Johnson, Julie, Tommy Körberg, Nils Landgren, Randi Laubek, Espen Lind, Lill Lindfors, Ulf Lundell, Ola Magnell, Meja, Louise Moe, Augie Myers, Lisa Nilsson, Tommy Nilsson, Orup, Lena PH, Psalm 4, Pugh, Raj Montana Band, Axelle Red, Mikael Rickfors, Mats Ronander, Sanne Salomonsen, Savage Rose, Mauro Scocco, Isabella Scorupco, Glen Scott, Stephen Simmons, Sven-Bertil Taube, Totta, Magnus Uggla, Kristian Valen, Stig Vig, Anders Widmark, Christian Waltz, Jerry Williams, Sven Zetterberg and many more…Staffan is currently working on the new BRONK album, to be released in 2011. BRONK is an instrumental three-piece band featuring Staffan, Per Lindvall and Sven Lindvall.

Staffan plays Fender guitars/amps, Elixir Strings, and use T-Rex pedals.

NEW LIVE RECORDING FROM ERIC BIBB

SPOTLIGHTS THE ENDURING POWER

OF A TRAVELLING STORYTELLER
Troubadour Live set for release on May 10, 2011

Featuring Swedish guitarist Staffan Astner and gospel trio Psalm4
For four decades, singer-songwriter-guitarist Eric Bibb has criss-crossed the globe, captivating live audiences by bearing witness to the infinite complexities of the human experience – both the mundane and the spiritual – with music that’s steeped in the tradition of American blues and layered with generous shades of folk and gospel. He is, in every respect, a modern-day troubadour – heir to the legacy of Lead Belly, Woody Guthrie, Odetta and countless other great voices of the early and mid-20th century.

Bibb’s new recording, Troubadour Live, captures one of those powerful live performances in an intimate but emotionally charged setting. Recorded in December 2010 at Katalin and All That Jazz in Uppsala, Sweden (about 50 miles north of Stockholm), Troubadour Live is set for release on May 10, 2011, on Telarc International, a division of Concord Music Group.

“After many ambitious studio albums, I really wanted to document and share with a wider audience what I’d been doing live on stage,” says Bibb. “Given my intensive touring schedule over the past couple years, there was a window of opportunity to involve some fine musicians whom I really love working with live as well as in the studio, and it all seemed to come together around this gig.”

Among these “fine musicians” is Swedish guitarist Staffan Astner, who has recorded and/or performed with a list of artists from every corner of the world and every style imaginable. Some of Astner’s past collaborators include Ray Charles, Ian Hunter, Celine Dion, Kim Richey, Roxette and many others.

Also on hand are Glen Scott, Andre De Lange and Paris Renita, the gospel trio collectively known as Psalm4. Over the years, Bibb has worked with all three vocalists individually and as a group on previous recordings and stage performances. “Knowing how well we’ve worked together in the past, I asked them to join me for a few of the tunes in this performance,” says Bibb. “It was a nice way to reconnect with some old friends.”

Troubadour Live opens with “The Cape,” a quiet and nostalgic ode to the value of childlike courage – at any age – in the face of the unknown. Astner steps in immediately after to lend a few tasty licks to the rousing “New Home,” a mix of country blues and churning gospel.

Further into the set, the easygoing “Shavin’ Talk” celebrates the simple pleasures of life, while “Tell Riley” pays tribute to blues giant B.B. King. “Staffan’s a huge B.B. King fan, and he was really able to get into that zone and play stuff that’s reminiscent of B.B. I found that to be really exciting.”

The spiritual and melodic “Connected” includes understated accents from Astner and a subtle piano interlude by Glen Scott, but “the crowning glory of that song is when Andre De Lange begins to sing in Zulu at the end of the song,” says Bibb. “Something really came together there. The song seemed to be a really good canvas for something special and spontaneous to happen, and we actually lived the theme of the song. We really connected.”

Paris Renita takes the stage and joins her Psalm4 colleagues for the stirring “New World Comin’ Through,” an often dark but ultimately optimistic view of a better future. Bibb says, “I think something powerful happens on this song, with beautiful vocals from Psalm4 and some great slide guitar from Staffan.”

In addition to the live material, Troubadour Live also includes two bonus tracks crafted in the studio. “Put Your Love First” is a country-flavored vocal duet that Bibb co-wrote and recorded with Australian singer-songwriter and multi-instrumentalist Troy Cassar-Daley. “If You Were Not My Woman,” meanwhile, is a straight-up reggae track with a simple backbeat and heartfelt, devotional lyrics.

“A live record is a way to give people a sense of the way an artist communicates with his or her audience,” says Bibb. “I think this record does that. It’s intimate, and that’s a big part of what I like to do. I play in front of larger crowds sometimes, but I think my forte is being able to get close to an audience on a given evening and deliver a message that they can take with them after they leave. I think Troubadour Live captures that moment of connection.”

# # #

Eric Bibb – Booker’s Guitar 

Eric Bibb Channels Delta Guitar Master Booker White To Craft Blues For A New Era  The story is as legendary as Robert Johnson at the crossroads, as old as the blues itself. A traveling musician has a chance encounter in the most unlikely of places with something mystical and powerful, and everything changes. Suddenly, everything is up for grabs, and the music - already rich and historically resonant - takes a whole new direction.  So it was for itinerant troubadour Eric Bibb one night in a London hotel after a gig just a few years ago, when he was approached by a fan carrying a guitar case. Inside the case was a relic from the past that made the hair on the back of Bibb's neck stand on end: a 1930s vintage Resophonic National steel-body guitar that had belonged to Delta blues legend Booker White. In a moment that could only be described as intoxicating, Bibb found himself holding Booker's guitar, and catching a brief but revealing glimpse of all the stories locked within it.  The encounter inspired a song, and the song became an entire album - one that captures the spirit of the original Delta blues of the early 20th century and reinterprets it for a new era. Booker's Guitar is set for release on January 26, 2010, on Telarc International, a division of Concord Music Group.  "Holding the guitar that Booker White had played for so many years," Bibb recalls, "seeing his actual handwriting on a set list that had been taped to the side of the guitar - it all made me feel like the time was finally upon me to make a statement about my relationship with the Delta blues tradition. It was like a rite of passage, an initiation. I felt like this guitar finding its way to me was a signal that I had journeyed far enough to be able to make an honest tribute to the music of my heroes."  Born in rural Mississippi in 1909, Booker White - an older cousin to B.B. King - was a Delta blues singer and slide guitarist who made the bulk of his recordings between 1930 and 1940. He was imprisoned in Memphis in 1937 for allegedly shooting a man, but he jumped bail and made it all the way to Chicago before being captured and sent to Parchman Farm, a notorious Mississippi prison. He was released two years later, but after recording a few more songs, his music career faltered. He disappeared into obscurity for the next two decades, but was rediscovered during the folk-blues revival of the early ‘60s.  "Booker White was someone who I was aware of and listened to while I was growing up," says Bibb, who was a teenager when White resurfaced. "I followed his career from his earliest recordings to the time when he was rediscovered during the folk movement of the ‘60s and started touring not only in the States, but also in Europe - which is how my friend, Keith, met him and eventually came into possession of his guitar."  The encounter inspired the album's half-spoken, half-sung title track, which Bibb recorded in England using White's guitar. The remaining tracks, although recorded in rural Ohio on Bibb's own guitars, sprang from the same well of inspiration. "Once I had written that song, I really wanted to make a complete statement and document my connection to the Delta blues tradition," says Bibb. "I really wanted to put myself in the position of my heroes, but in a contemporary context, and create songs that I feel could have been part of their repertoire and could have come from their own experience."  That journey is one that crosses generations as much distances on any map. In the end, Booker's Guitar - mystical and powerful - is the instrument that connects Eric Bibb to another era, and at the same time connects the blues of another era to the human experience of the modern day. "Writing a country blues song that draws on the traditions but is not rehashing old material from another era - writing something that's both connected to that tradition but is contemporary as well - is hugely challenging," says Bibb. "It's tricky, but I was so happy that I was able to do it for a whole album, and really feel like I could stay focused on that whole sound and that whole culture. It was an achievement that I had been wanting to pull off, but hadn't been able to do until now."
